
IB LANGUAGE A1

A  AY IN: Color Mar ing is a strategy to analyze literature

1. Read the passage or poem.

2. Look for predominate features. Here are possible literary devices/techniques to look for and mark.

tParticular diction (religious, directional, mathematical, morose, joyful etc.)

Images. One or more words that appeal to one of the 5 senses (visual, auditory, olfactory, tactile ,

gustatory). Visual is always the stron est.

*lmage pattern.. Occurs when there is a repetition of 3 (the magic number!) images that occur close

together.
*IVIotif. This is a reoccurring symbol, feature or expression that occurs throughout a work or works. For

example, the  powerful sword   in many medieval stories is a motif. But, one can also refer to a

reoccurring motif within a work of literature, such as the idea of sun/ival in Life of Pi sometimes

represented by the color orange.

*Literary devices. For example, metaphor, simile, personification, allusion, analogy, paradox, etc.

Syntax. Sentence structures may present a particular effect.

*Punctuation. Punctuation may be used to create an effect, especially if it s unusual.

Repetition. Deliberate repetition of words, phrases, even structures are there for a reason.

j. Using different colors of highlighter or color pencils, make a legend, or a key, on the page labeling what color

will denote what literary feature. For example: Yellow = images of the sun Green = nature images

4. After marking, look at what is going on in the passage or poem. Ask these questions:

*ls one color predominant? Why?

*ls there some kind of progression that can be noted? It may be logical or illo ical. Why?

*How do the features marked rei force or illustrate the content of the passage or poem? Think about the

emphasis given, how the writer makes an idea fresh or perhaps the writer is trying to add irony (contradict

the content or describe in terms of opposite qualities). Here's where your interpretation takes over.

*ls there a specific tone (attitude of the writer) or mood (the way a reader feels) created by the marked
material?

5. Based on answers to these questions and other observations made from the passage, you can make inferences

about the author's intentions when writing the passage. A D you can make assertions brin ing in your own

interpretations.

When color marking: NNE Notice>Name>Exp!ain

Information from Jan Adkins, IB instructor, Florida
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�N�a�m�e�:� �_�_�_�_�_�_�_�_�_�_�_�_�_�_�_�_�_�_�_�_� � � �D�a�t�e�:� �_�_�_�_�_�_�_�_�_�_� � � �P�e�r�i�o�d�:� 
�_�_�_�_�_

�C�O�L�O�R�M�A�R�K�I�N�G� �#�2

�T�h�e�y� �w�e�r�e� �n�o�t� �s�i�m�p�l�e� �f�o�l�k�,� �y�o�u� �s�e�e�,� �t�h�o�u�g�h� �t�h�e�y� 
�w�e�r�e� �h�a�p�p�y�.� �B�u�t� �w�e� �d�o� �n�o�t� �s�a�y� �t�h�e� �w�o�r�d�s� �o�f� �c�h�e�e�r� 
�m�u�c�h� �a�n�y�m�o�r�e�.� �A�l�l� �s�m�i�l�e�s� �h�a�v�e� �b�e�c�o�m�e� �a�r�c�h�a�i�c�.� 
�G�i�v�e�n� �a� �d�e�s�c�r�i�p�t�i�o�n� �s�u�c�h� �a�s� �t�h�i�s� �o�n�e� �t�e�n�d�s� �t�o� �m�a�k�e� 
�c�e�r�t�a�i�n� �a�s�s�u�m�p�t�i�o�n�s�.� �G�i�v�e�n� �a� �d�e�s�c�r�i�p�t�i�o�n� �s�u�c�h� �a�s� 
�t�h�i�s� �o�n�e� �t�e�n�d�s� �t�o� �l�o�o�k� �n�e�x�t� �f�o�r� �t�h�e� �K�i�n�g�,� �m�o�u�n�t�e�d� �o�n� 
�a� �s�p�l�e�n�d�i�d� �s�t�a�l�l�i�o�n� �a�n�d� �s�u�r�r�o�u�n�d�e�d� �b�y� �h�i�s� �n�o�b�l�e� 
�k�n�i�g�h�t�s�,� �o�r� �p�e�r�h�a�p�s� �i�n� �a� �g�o�l�d�e�n� �l�i�t�t�e�r� �b�o�r�n�e� �b�y� �g�r�e�a�t�-
�m�u�s�c�l�e�d� �s�l�a�v�e�s�.� �B�u�t� �t�h�e�r�e� �w�a�s� �n�o� �k�i�n�g�.� �T�h�e�y� �d�i�d� �n�o�t
�u�s�e� �s�w�o�r�d�s� �o�r� �k�e�e�p� �s�l�a�v�e�s�.� �T�h�e�y� �w�e�r�e� �n�o�t� 
�b�a�r�b�a�r�i�a�n�s�.� �I� �d�o� �n�o�t� �k�n�o�w� �t�h�e� �r�u�l�e�s� �a�n�d� �l�a�w�s� �o�f� �t�h�e�i�r
�s�o�c�i�e�t�y�,� �b�u�t� �I� �s�u�s�p�e�c�t� �t�h�a�t� �t�h�e�y� �w�e�r�e� �s�i�n�g�u�l�a�r�l�y� �f�e�w�.� 
�A�s� �t�h�e�y� �d�i�d� �w�i�t�h�o�u�t� �m�o�n�a�r�c�h�y� �a�n�d� �s�l�a�v�e�r�y�,� �s�o� �t�h�e�y� 
�a�l�s�o� �g�o�t� �o�n� �w�i�t�h�o�u�t� �t�h�e� �s�t�o�c�k� �e�x�c�h�a�n�g�e�,� �t�h�e� 
�a�d�v�e�r�t�i�s�e�m�e�n�t�,� �t�h�e� �s�e�c�r�e�t� �p�o�l�i�c�e�,� �a�n�d� �t�h�e� �b�o�m�b�.� �Y�e�t� 
�I� �r�e�p�e�a�t� �t�h�a�t� �t�h�e�s�e� �w�e�r�e� �n�o�t� �s�i�m�p�l�e� �f�o�l�k�,� �n�o�t� �d�u�l�c�e�t� 
�s�h�e�p�h�e�r�d�s�,� �n�o�b�l�e� �s�a�v�a�g�e�s�,� �b�l�a�n�d� �u�t�o�p�i�a�n�s�.� �T�h�e�y� 
�w�e�r�e� �n�o�t� �l�e�s�s� �c�o�m�p�l�e�x� �t�h�a�n� �u�s�.� �T�h�e� �t�r�o�u�b�l�e� �i�s� �t�h�a�t� 
�w�e� �h�a�v�e� �a� �b�a�d� �h�a�b�i�t�,� �e�n�c�o�u�r�a�g�e�d� �b�y� �p�e�d�a�n�t�s� �a�n�d� 
�s�o�p�h�i�s�t�i�c�a�t�e�s�,� �o�f� �c�o�n�s�i�d�e�r�i�n�g� �h�a�p�p�i�n�e�s�s� �a�s� 
�s�o�m�e�t�h�i�n�g� �r�a�t�h�e�r� �s�t�u�p�i�d�.� �O�n�l�y� �p�a�i�n� �i�s� �i�n�t�e�l�l�e�c�t�u�a�l�,� 
�o�n�l�y� �e�v�i�l� �i�n�t�e�r�e�s�t�i�n�g�.� �T�h�i�s� �i�s� �t�h�e� �t�r�e�a�s�o�n� �o�f� �t�h�e� �a�r�t�i�s�t�:� 
�a� �r�e�f�u�s�a�l� �t�o� �a�d�m�i�t� �t�h�e� �b�a�n�a�l�i�t�y� �o�f� �e�v�i�l� �a�n�d� �t�h�e� �t�e�r�r�i�b�l�e
�b�o�r�e�d�o�m� �o�f� �p�a�i�n�.� �I�f� �y�o�u� �c�a�n�'�t� �l�i�c�k� �'�e�m�,� �j�o�i�n� �'�e�m�.� �I�f� �i�t� 
�h�u�r�t�s�,� �r�e�p�e�a�t� �i�t�.� �B�u�t� �t�o� �p�r�a�i�s�e� �d�e�s�p�a�i�r� �i�s� �t�o� �c�o�n�d�e�m�n� 
�d�e�l�i�g�h�t�,� �t�o� �e�m�b�r�a�c�e� �v�i�o�l�e�n�c�e� �i�s� �t�o� �l�o�s�e� �h�o�l�d� �o�f� 
�e�v�e�r�y�t�h�i�n�g� �e�l�s�e�.� �W�e� �h�a�v�e� �a�l�m�o�s�t� �l�o�s�t� �h�o�l�d�;� �w�e� �c�a�n� 
�n�o� �l�o�n�g�e�r� �d�e�s�c�r�i�b�e� �a� �h�a�p�p�y� �m�a�n�,� �n�o�r� �m�a�k�e� �a�n�y� 
�c�e�l�e�b�r�a�t�i�o�n� �o�f� �j�o�y�.
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�N�a�m�e�:� �_�_�_�_�_�_�_�_�_�_�_�_�_�_�_�_�_�_�_�_� � � �D�a�t�e�:� �_�_�_�_�_�_�_�_�_�_� � � �P�e�r�i�o�d�:� 
�_�_�_�_�_

�C�O�L�O�R�M�A�R�K�I�N�G� �#�3

�I�t� �h�a�s� �o�n�e� �l�o�c�k�e�d� �d�o�o�r�,� �a�n�d� �n�o� �w�i�n�d�o�w�.� �A� �l�i�t�t�l�e� �l�i�g�h�t� 
�s�e�e�p�s� �i�n� �d�u�s�t�i�l�y� �b�e�t�w�e�e�n� �c�r�a�c�k�s� �i�n� �t�h�e� �b�o�a�r�d�s�,� 
�s�e�c�o�n�d�h�a�n�d� �f�r�o�m� �a� �c�o�b�w�e�b�b�e�d� �w�i�n�d�o�w� �s�o�m�e�w�h�e�r�e
�a�c�r�o�s�s� �t�h�e� �c�e�l�l�a�r�.� �I�n� �o�n�e� �c�o�r�n�e�r� �o�f� �t�h�e� �l�i�t�t�l�e� �r�o�o�m� �a� 
�c�o�u�p�l�e� �o�f� �m�o�p�s�,� �w�i�t�h� �s�t�i�f�f�,� �c�l�o�t�t�e�d�,� �f�o�u�l�-�s�m�e�l�l�i�n�g� 
�h�e�a�d�s�,� �s�t�a�n�d� �n�e�a�r� �a� �r�u�s�t�y� �b�u�c�k�e�t�.� �T�h�e� �f�l�o�o�r� �i�s� �d�i�r�t�,� �a� 
�l�i�t�t�l�e� �d�a�m�p� �t�o� �t�h�e� �t�o�u�c�h�,� �a�s� �c�e�l�l�a�r� �d�i�r�t� �u�s�u�a�l�l�y� �i�s�.� �T�h�e� 
�r�o�o�m� �i�s� �a�b�o�u�t� �t�h�r�e�e� �p�a�c�e�s� �l�o�n�g� �a�n�d� �t�w�o� �w�i�d�e�:� �a� 
�m�e�r�e� �b�r�o�o�m� �c�l�o�s�e�t� �o�r� �d�i�s�u�s�e�d� �t�o�o�l� �r�o�o�m�.� �I�n� �t�h�e� 
�r�o�o�m� �a� �c�h�i�l�d� �i�s� �s�i�t�t�i�n�g�.� �I�t� �c�o�u�l�d� �b�e� �a� �b�o�y� �o�r� �a� �g�i�r�l�.� �I�t� 
�l�o�o�k�s� �a�b�o�u�t� �s�i�x�,� �b�u�t� �a�c�t�u�a�l�l�y� �i�s� �n�e�a�r�l�y� �t�e�n�.� �I�t� �i�s� �f�e�e�b�l�e
�-�m�i�n�d�e�d�.� �P�e�r�h�a�p�s� �i�t� �w�a�s� �b�o�r�n� �d�e�f�e�c�t�i�v�e� �o�r� �p�e�r�h�a�p�s� �i�t
�h�a�s� �b�e�c�o�m�e� �i�m�b�e�c�i�l�e� �t�h�r�o�u�g�h� �f�e�a�r�,� �m�a�l�n�u�t�r�i�t�i�o�n�,� �a�n�d
�n�e�g�l�e�c�t�.� �I�t� �p�i�c�k�s� �i�t�s� �n�o�s�e� �a�n�d� �o�c�c�a�s�i�o�n�a�l�l�y� �f�u�m�b�l�e�s� 
�v�a�g�u�e�l�y� �w�i�t�h� �i�t�s� �t�o�e�s� �o�r� �g�e�n�i�t�a�l�s�,� �a�s� �i�t� �s�i�t�s� �h�a�u�n�c�h�e�d� 
�i�n� �t�h�e� �c�o�r�n�e�r� �f�a�r�t�h�e�s�t� �f�r�o�m� �t�h�e� �b�u�c�k�e�t� �a�n�d� �t�h�e� �t�w�o� 
�m�o�p�s�.� �I�t� �i�s� �a�f�r�a�i�d� �o�f� �t�h�e� �m�o�p�s�.� �I�t� �f�i�n�d�s� �t�h�e�m� �h�o�r�r�i�b�l�e�.� 
�I�t� �s�h�u�t�s� �i�t�s� �e�y�e�s�,� �b�u�t� �i�t� �k�n�o�w�s� �t�h�e� �m�o�p�s� �a�r�e� �s�t�i�l�l� 
�s�t�a�n�d�i�n�g� �t�h�e�r�e�;� �a�n�d� �t�h�e� �d�o�o�r� �i�s� �l�o�c�k�e�d�;� �a�n�d� �n�o�b�o�d�y� 
�w�i�l�l� �c�o�m�e�.� �T�h�e� �d�o�o�r� �i�s� �a�l�w�a�y�s� �l�o�c�k�e�d�;� �a�n�d� �n�o�b�o�d�y� 
�e�v�e�r� �c�o�m�e�s�,� �e�x�c�e�p�t� �t�h�a�t� �s�o�m�e�t�i�m�e�s�  �� �t�h�e� �c�h�i�l�d� �h�a�s� 
�n�o� �u�n�d�e�r�s�t�a�n�d�i�n�g� �o�f� �t�i�m�e� �o�r� �i�n�t�e�r�v�a�l�  �� �s�o�m�e�t�i�m�e�s� 
�t�h�e� �d�o�o�r� �r�a�t�t�l�e�s� �t�e�r�r�i�b�l�y� �a�n�d� �o�p�e�n�s�,� �a�n�d� �a� �p�e�r�s�o�n�,� �o�r� 
�s�e�v�e�r�a�l� �p�e�o�p�l�e�,� �a�r�e� �t�h�e�r�e�.� �O�n�e� �o�f� �t�h�e�m� �m�a�y� �c�o�m�e� 
�a�n�d� �k�i�c�k� �t�h�e� �c�h�i�l�d� �t�o� �m�a�k�e� �i�t� �s�t�a�n�d� �u�p�.� �T�h�e� �o�t�h�e�r�s� 
�n�e�v�e�r� �c�o�m�e� �c�l�o�s�e�,� �b�u�t� �p�e�e�r� �i�n� �a�t� �i�t� �w�i�t�h� �f�r�i�g�h�t�e�n�e�d�,� 
�d�i�s�g�u�s�t�e�d� �e�y�e�s�.� �T�h�e� �f�o�o�d� �b�o�w�l� �a�n�d� �t�h�e� �w�a�t�e�r� �j�u�g� 
�a�r�e� �h�a�s�t�i�l�y� �f�i�l�l�e�d�,� �t�h�e� �d�o�o�r� �i�s� �l�o�c�k�e�d�,� �t�h�e� �e�y�e�s� 
�d�i�s�a�p�p�e�a�r�.


