T JournAL FEYHC

Col’abor8+€ w{‘H\ d Feer wl/\o IS

"'F@C'Cfﬂg d di{?«(\er@# +[’l€ma%fc ma'hﬁt
+hanw the one yom’re —)Lrackr“yg»,

D KeeF your response in D'SC Msg WI'H’\ 7/0(/1(‘ Faf+” er an
Fhe  literary ’wesen‘“f +fense. . Ch | 15 _ 1 7
O write nGH‘H/ inink.

O §Mrror+ your «‘M'er,?re-FaHow O«F _},}‘e no \/e’ -{"h C—H- sServeég —,—0

with  Fwo or mece  woven,
cite 0/ Mo"'81“"0 ns

O Profread o avoid run-ons. deVQ[OF bO+I’L Oﬁ 70ur +/~ema7L.'¢
MO"H‘F;‘_

Use +he lef+ hand
Fage o fake
notes = plan your

response , ond recara/ Use fhe ffq)ﬂLJ/ano/

() o 7]
the 4ime 6{67L6J and /'7800Q Fr }/0 r
! W@//SIS o-ﬁ

[ocd+ion of our d

moeew’ ¢ Y and how
g. / e Comr'v"ca"'ej,

Imc‘md? /

subverts, ¢ hallen e s,
our  wo

gfgnbﬂLm res P

3¢ veru'{\r‘cévcr'os'\

op (fomf co”d[).

of oH\erFSQ spIces MF
bOHL 07(: 70ur thematic MO"H'Fs.




(" FoRMALITY

3 0. l.‘hrar«' Presen'l" t+ense ;{%,

+ o run-on sentences  ik4c
. two dnd (\chal verb s rvbric

. 4o wnderlined

o & erl onctudted com ound- comp [ex sestence
/»Awﬂs propery oy F F

lc’D  d creative cko:ce, of ‘@ =
Yhov g\\‘\’- Frovokl' ng contrast )

Q_,_-a“oi-able pandllel Achebe
sets ,up in Part Two \

e

ConTExT \Qd'b° L
/1[_-_]‘0 3‘%?%‘2’\(:2 +o one o# \ 1‘

(A
\10\«‘ QQ(‘S‘ AnnO"’a‘Hoa Task ' ',

Flip video +talks )

/L'_Gt":jfa‘:e Fouc smOO'H")' woven, raren'l'he-l:c_'cal(y
cited wotations +hat f’myia(e,’

\

r.’ /
comneimmyrdevam\' surPa o-p +he /f‘!\ oy
2— D o f?’m-’n-wem*fM‘ly on how two ditteren|

| /

\ - - 'V\
Jhemadtc wmo } \“r‘- ore mau¥e
]
yof 2 intereshing Oy-- - _ - -
a




