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... began in 1066 following the

Norman Conquest of England.

“*The Normans were Vikings

who spoke a French dialect that

would permeate English society.
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This literary time period
spans the Dark Ages, the
Crusades, the Hundred Years
War, and the Black Death.

SF




%/ R

HISTORY

- W,

This literary time period spans | i

the Dark Ages, the Crusades, Y

the Hundred Years War, and
the Black Death.




’*ﬂ 2
o) MLEIN, <&

HISTORY

- W,

This literary time period spans

the Dark Ages, the Crusades,
the Hundred Years War, and

the Black Death.

52y




Q"j}
Y4

HISTORY

-,

This literary time period
spans the Dark Ages, the
Crusades, the Hundred Years
War, and the Black Death...
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*%* ... which ends around 1500

after the printing press is

introduced to I.ondon in 1470.

¢ A dialect called Chancery
Standard gained dominance for

most official purposes.
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¢ Significant literature from
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religious plays, and more secular | i
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literature such as folk ballads.
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Geoftrey Chaucer’s The

Canterbury Tales introduced

jambic pentameter, the
rhyming couplet, and other

Italian conventions to English.
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Other notable works include:

Sir Gawain and the Green

Knight (Anonymous), Piers
Plowman (LLangland), and Le

Morte d'Arthur (Malory). J
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Early Modern English and
The Elizabethan Era
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1500 - 1650




Early Modern English

Mr. WILLTAM

SHAKESPEAI\ES

COMEDIES, - %,
HISTORIES, &
TRAGEDIES,

Publifhed -}c(q:&‘i 1o t'u' Ir}x()n'g_imll Copics.

LOXNDON
Printed by Ifaaclaggard, and Ed. Blouns, 1623




Early Modern English

**The advent of the
printing press in London i
in 1470 established the g it
Chancery Standard
dialect of English as the

national standard.



Early Modern English

“*Modern readers of English are
generally able to understand

Early Modern English, though

with some difficulties arising
from changes in grammar, word

meaning, and spelling.
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Early Modern English

“*English spelling was
finally (mostly)
standardized in this

time period, but it did

not happen overnight.

<*Unfortunately, since this era was filled with
political and social upheaval, mass migrations

after the Black Death ...



Early Modern English

... and an exaggerated attempt to
further distinguish the "English
accent" from that of the French,
many peculiarities (i.e.
contradictions) in English
spelling and pronunciation were

standardized into record at this

time.



Queen Elizabeth’s Reign

R Closing off the era of the
Tudors, Elizabeth was
crowned queen in 1558.

R Her reign is considered the
start of the golden age of
English history typified by
national pride, classical
ideals, international
expansion, military might,
and a much-welcomed
renaissance of the arts.




Queen Elizabeth’s Reign

R In this peaceful era, the
arts flourished and culture
bloomed.

R Significant writers of this
time include William
Shakespeare, Francis
Bacon, Ben Jonson,
Christopher Marlowe, Sir
Philip Sidney, and
Edmund Spencer.




King James

& Under King James, the golden
age of Elizabethan literature and
drama continued.

f = The Authorised King James
Version of the Bible (1611) and
Shakespeare's collected works
(published posthumously in
1623) are the best examples of the
English language from this era
and remain the top 2 bestsellers
to this day.




King James

&% o= The translators of the King James
Version of the Bible intentionally
preserved archaic pronouns and
verb endings that had already
. begun to fall out of spoken use.

| &= This enabled the English
|| translators to convey the
distinction between the 1st, 2nd
and 3rd person singular and
plural verb forms of the original
Hebrew and Greek sources.




eg. 20 Person (You)

R informal singular:
thou, thee, thy, thine
R plural / formal singular :

you, ye, your, yours




Early Modern English Pronouns
Case |lst 2nd 3dM |3dF |36dN
S [N |I thou he, a she it, hit
; A |me thee him her it, hit
Gl my/mine thy/thine his her, his, it,
hers its

P IN |we ye/you they

ILJ A |us you/ye them, (h)em

) our, ours |your, yours their, theirs




Common Themes of
Elizabethan Drama

R Sensas

R Revenge

Honalism

R Melod

rama

xR the Human Condition



William Shakespeare

R ... stands out in this period as a
poet and playwright as yet
unsurpassed due to sheer
giftedness and versatility.

& Though most of his plays met
with great success, it is in his
later years that he wrote what
have been considered his greatest
works: Romeo and Juliet,
Othello, King [ear, Macbeth,
Antony and Cleopatra, The
Tempest, and of course Hamlet.




VWilliam Shakespeare
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William Shakespeare

= He was born on April 23,
1564 In Stratford, a town
about 100 miles northwest of
London.

= Shakespeare's father was a
glove-maker, and
Shakespeare received no
higher than grammar school
In his formal education.




Williaw Saaliaspaam '

m At the age of 18 (in 1582), he
married Anne Hathaway. She was
eight years older than him.

m He left his family behind in 1590
and moved to London.

m By 1592, Shakespeare had
become an actor and a playwright,
and he was an immediate success
with his “Lord Chamberlain’s Men”.




William Shakespeare

= Shakespeare soon became
the most popular playwright
of the day as well as a part-
owner of the Globe Theater.

= His theater troupe was
adopted by King James as
“The King's Men™ in 1603.




Williawm Shakegpeare

m Shakespeare
retired as a rich
and prominent
man of Stratford-
Upon-Avoen In
1613.




Shakespeare had
written over 37 plays!

= Shakespeare died on
April 23, 1616.




William
Shakespeare

»
.

» |n 1603, the “Lord Chamberlain’s Men”
became the "King’s Men”.

= This was due to the sponsorship of the
kKing ... King James.




Poetry and Prose

> blank verse — poetry that is
largely unrhymed

>lambic meter — when an
unstressed syllable is followed
by a stressed syllable, as in the
word pre-fer




lambic Pentameter

= This simply means that there are five of
these “lambic units” in each line. This Is
an example spoken by Macbeth:

“So foul and fair a day | have not seen.”




Couplets

m WWhen Shakespeare uses rhymes, he generally
uses “couplets” (two consecutive lines of
poetry that rhyme).

Good night! Good night!
Parting is such sweet sorrow
That I shall say goodnight till it be morrow.




Shakes’ Plays ...

> Shakespeare expert Professor Engel
says that one of three things always
starts off a Shakespeare play:

Sexual Humor
Violence
The Supernatural
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A wronged ruler strands his
former enemies on a remote
island through magic, tests them,
restores order through, and
returns to reclaim his position as
his daughter’s future is secured.




S et

A displaced ruler with a taste for
control turns an island into his personal
command center — using
“knowledge,” spectacle, and managed
fear to keep its inhabitants in line —
then stages a storm-born reckoning
that restores his status and calls it
mercy, even as everyone else is left

living with the system he set up.




What begins like a classic revenge plot opens
into something wider: an island-sized model of
human society, crowded with rulers, servants,
drunks, lovers, workers, and the conquered, all
exposed under pressure. At the center is a man
with both the power to punish and the chance
to repair, and the play drives toward the
question of which kind of ending he will choose.




* title: The Tempest

@ genre: comedy / Pa nTE\S\{ T
= written: early 1600s (often dated ~1610- 1611)
@ published: 1623 (First Folio) @
@ where written: England s
@ literary period: Renaissance / early modern

* setting: a remote island (kept vague on purpose)




As we read, consider: Is Prospero  @adeiany
restoring justice — or building a
system where his control looks like ‘order’?

@ 5T who controls land, labor, and information?
= s 9 '3
=[=] whose story becomes “official”?

' who gets framed as “civil,” “monstrous '
or “grateful”?
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art — are
hath — has

prithee — please / | beg you
hither — here / to this place
hence — away / from here
ere — before
wherefore — why




Stage directions

: ‘ ) aside — meant for audience
(or one character) only

‘)) wuthm - voice from ‘xg

offstage / inside

invisible — present but
unseen by characters
soft music / solemn music

- gnchantment cue;
control / mood shift




Exigence: Why “Now”?

 England — especially King James —
was obsessed with the "New World".
 In this play, Shakespeare turns an

1sland into a pressure cooker for
power.

 The play asks who rules, who
serves, and what kind of future
power chooses — or should choose.




Things to look for while reading &

o [ ARKE/.S: monster, slave, civilized, natural, witch,
noble, savage, obedient, traitor

o CLAIMS of AUTHORITTY: who says they have the
right to command, and why

o ACTS of RHETORICAL FRAMING: who tells the
story first and gets believed

o RESPONSES to DIFFERENCE: fear, mockery,
appropriation, pity, desire, possession

o MOMENTS of SPEC TACLE: music, illusion, masque,

theatrical surprise — and ask what those moments
persuade characters to do or feel

o« CONTRADICTIONS: especially when a character’s
behavior undercuts the identity they claim




Things to look for while reading... €&

jranda S—
5 i“nnnocence can function like “proo”
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« her oomp.aSSi to Know

she
* W redirected or managed




Things to look for while reading 4

¢ naming: who gets labeled “monster,” “slave,” “witch,” "civil"?

¢ permission: who asks, who orders, who bargains?

¢ knowledge: who knows the past, who is kept in the dark?

® spectacle: how do music, magic, and shows change people's choices?







-« Symbols « e -

the storm — controlled chaos; excuse to

rearrange power
¥ the island — home / resource / prison / stage

a books — knowledge as weapon; control

through learning

> sleep / waking — control through
consciousness and attention




... What's a comedy?

g comedy: ends in repair (reunion,
» restoration, marriage/community)
‘ tragedy: ends in collapse
(death, ruin, irreversible loss)
: Tempest question: if it “repairs,”
1+ who pays the cost of that repair?
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thematic motifs

power — when someone controls your options, are you free?

freedom — what counts: escape, choice, dignity, or all three?
language — who gets to name reality, and who gets named?
control — when does “order” become domination?

justice — is revenge justice, or pain wearing authority?

forgiveness — who is expected to forgive, and why?
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Shakespeare was buried at Trinity Church
in Stratford as an honored citizen. On h|s
tombstone is carved a rather crafty
Inscription:

Good Friend, for Jesus' sake forbear
To dig the dust enclosed here.

Blest be the man that spares these stones,
And cursed be he who moves my bones.




Ben Jonson

He wrote plays back then as well — he was
always in competition with Shakespeare as was

a guy named Christopher Marlowe.

When Shakespeare died though,
Ben Jonson wrote this:

“He was not of an age,
but for all time.”




